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Treasured: Annette Bezor   
Curated by Sarah Northcott  
 

1 6  J a n  –  1 4  F e b  2 0 2 6  

 

 
1 .  Flower Fetish I, 2006-2014, $9350 

oil on canvas, 165 x 300cm.  

 
 

2 .  Resemblance, 1996, $8250 Sold 
oil on canvas, 215 x 174cm.  
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3 .  Insatiate Desires II, 1995, $6200 
oil and ink on fabric, 300 x 150 and 130 x 150cm.  
(diptych) 

 
 

4 .  Paradise Confined, 1981 – 1982, $13200 
oil on canvas, 300 x 150cm.  
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5 .  Conversation Amongst Characters, 1990,   $4000 
oil on cloth/canvas, 106 x 166cm.  

 
 

6. Pink Boy (Paris Doll Series), 1994,  $3300ea  
oil on canvas; oil on fabric, 120 x 100cm ea. $6400 pair 

(diptych).  

 
7. Mirror Face – Rose, 2012,  $7700 

oil on canvas, 165 x 160cm.  
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8. Face Value 6, 2011,  $6600 
oil on canvas, 140 x 140cm.  

 
 

9. Hazy Haze, 2009,  $8600 
oil on canvas, 185 x 220cm.  
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10. Bound, 1996,  $7500 
oil on canvas, 195 x 207cm.  
 

 
 

 

*Proceeds of sales go to Minton Farm Rescue Centre and Freedom Hill Sanctuary. For a complete list of works for sale, 
please contact Robert Bateman on 0424 084 101.  
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Treasure d: Annette Bezor 
 
Annette Bezor began developing her unique oeuvre while studying at the South Australian School of Art in the 
mid-1970s, an era of rapid evolution in visual art. Many artists had turned from painting towards other forms of 
artistic expression, but she was determined to paint, and, working primarily in that medium, she established 
herself as one of Australia’s foremost artists and confirmed and extended the role of the independent woman 
artist. 
 
The 1970s was also a time of significant social change, as the second wave of feminism was in full swing. Bezor’s 
art was rarely directly political in nature, and she refrained from describing herself as a feminist, but her work 
resonated strongly with the feminist reconsideration of art and there was always a sense of questioning, both of 
the nature of art itself and of the nature and power of contemporary and historical visual culture. 
 
Basing her work in representational painting, she gradually developed a style frequently involving the 
appropriation and collaging of images whose origin and juxtaposition told a story. She had an abiding concern 
with current and historical representations of women and the power of such representations to shape the 
individual’s self-perception and social role. She would place appropriated female subjects in new, starkly 
contrasting settings to challenge the original representation of them and thus question traditional attitudes 
towards women. 
 
The earliest work in this exhibition is Paradise Confined of 1981, which collides images of rural Australia and the 
beachside, two contrasting perceptions of Australian culture. Paradise Confined features youthful, sexually 
attractive figures in relaxed poses, commenting on popular representations of femininity, and also masculinity 
— it is one of very few works of hers that features a male figure — in what might be an illusory paradise.  
 
In her Resemblance (1996), a double helix characteristic of DNA, signifying the determination of one’s gender, 
emerges from the composite imagery. Addressing the concept of female beauty and the way in which it impacted 
on people’s lives, she said in a 2015 artist’s statement, “My work contemplates the vagaries and intangible 
nature of beauty. Privilege or chaos can result from the accident of genetic reproduction.” 
 
Her Insatiate Desires 2 (1995) includes an image of herself in which she appears to study the appropriated 
imagery. The work has a dream-like quality, as if the artist is imagining the scenario, but in picturing herself, she 
is not presenting a self-portrait but is perhaps positioning herself as a cypher who reinterprets images for the 
viewer. 
 
In her Face Value series, washes of paint mask the women’s faces, thus defeating the (male) gaze. Face Value 6 
(2011) shows a Madonna-like figure taken from classical painting masked in this manner, and Hazy Haze (2009) 
shows a European figure in a tropical setting similarly veiled. Flower Fetish I (2006-2014) and Mirror Face – Rose 
(2007) are variations on this approach in which human beauty is balanced or compared with floral beauty.  
 
In her work generally, she embraced the feminist concern with Sigmund Freud’s theory of the ‘Madonna-whore 
complex’, which posits that men see women as either saints or whores, and she exposed how such attitudes are 
reflected in art and popular culture.  
 
Bezor adapted painting in unique ways to suit her purpose, using the appropriation, alteration and layering of 
imagery to re-evaluate the cultural power and symbolism of that imagery and present an alternative view of 
women and female sexuality. While her work should not be categorised as Pop Art, it has a coincidental effect in 
prompting viewers to consider the impact of our visual culture. The scale, colour and technical sophistication of 
her complex tableaux dramatically emphasise the unavoidable questions that she posed for us.  
 
Chris Reid 
January 2026 
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Ann e tte  Bez or (1950 - 2020)  –  Bri ef  Bio gr aph y  
 

She completed a degree in fine art at the South Australian School of Art, 1974-77.   

 

In 1986, she was granted the Power Studio, Cité Internationale des Arts, Paris, for a six month period, 
the first of several such residencies in Paris. 

 

She has held numerous solo exhibitions including Adelaide, Sydney, Melbourne, Perth, Brisbane, and 
three exhibitions in New York in 2003, 2007 and 2009. 

 

She participated in many group exhibitions nationally and internationally in Europe and Asia including 
Perspecta 83, Art Gallery of NSW; Private Symbol, Social Metaphor, 5th Biennale of Sydney 1984; and 
a major survey of work at the Contemporary Art Centre of SA in 1991. She was represented at the ARCO 
International Art Fair in Madrid in 1996, 1998 and 2004, the Taipei Art Fair in 2006 and Hong Kong in 
2011. 

 

She was awarded an Australia Council Fellowship in 1990 and an ArtsSA Fellowship in 2010. 

 

She was the recipient of several Australia Council Grants and ArtSA Project Grants and the recipient of 
the inaugural South Australian Living Artists (SALA) monograph “A Passionate Gaze” by Richard 
Grayson (Wakefield Press, 2000). 

 

She was a finalist in numerous art prizes including the Archibald, Sulman and Doug Moran prizes and 
the Portia Geach Memorial Award. 

 

https://www.bezor.com.au  

 

 

 

 

https://www.bezor.com.au/

